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Abstract - Every epoch develops its own way to tell its myths and its heroes. Myth usually refer to stories shared by 
members of a society. They usually include supernatural forces, gods, and heroes able to explain the nature of the universe 

and relationship individuals entertain with it. Questioning about our myths has much to do with questioning about ourselves. 
In the past, the myths were transmitted from person to another, but nowadays they transmit to us through media by cultural 
penetration. 'Biopics' is a term derived from the combination of the words "biography" and "pictures." they have existed since 
the earliest days of silent cinema, in films such as French filmmaker Georges Melies' future-length Jeanne D' Arc (1899), 
Abel Gance's innovative six-hour- long epic Napoleon (1927). These films depict and dramatize the life of an important 
historical personage (or group) from the past or present era. Sometimes, historical biopics stretch the truth and tell a life story 
with varying degrees of accuracy. Big-screen biopics cross many genre types, since these films might showcase a western 
outlaw; a criminal; a musical composer; a religious figure or leader of a movement; a war-time military hero; an entertainer; 

an artist; an inventor, scientist, or doctor; a politician or President; a sports hero or celebrity; or an adventurer. In many 
cases, these films put an emphasis on the larger events (wartime, political or social conditions) surrounding the person's 
entire life as they rise to fame and glory. Some begin with the person's childhood, but others concentrate on adult 
achievements. The new version of Biopics portrays the life of live peoples and recreates their contemporary lives through 
historical vision. seem to experiment new and more realistic alternatives, especially in recent productions, which have 
allowed the entry to never entirely positive characters, but more often problematic and ambiguous ones, as more often life is 
.This paper presents a multi faceted approach for Biopic as a genre that is in progress in the second century of cinema. 
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I. INTRODUCTION 

 

From the beginning, humankind has been trying to 

remain immortal and has provided the greatest 

treasure through recording his life. Only cinematic or 

digital archive can obviously preserve our history for 
the futures. So that, the tone, the accent, and the 

pronunciation can transmits as well as the words and 

sentences. Biopic plays the major role in this regard. In 

Hollywood, it has popularity not only in science-

cultural subjects but also in economic. The simulation 

is the production of a society that has a positive 

attitude to keep a visual memory of their people. 

Biopic has been deprived as a specific genre for a long 

time and has taken this title recently. But in writer's 

opinion, biopics are more a specific structure than a 

genre and can be present as a subgenre. The existence 

of the Biografilm Festival, an annual event 
exclusively dedicated to biography on film, which will 

reach its tenth edition in 2014, speaks not only of the 

sustained popularity of the format as a 

production/genre category, but also of diversification: 

fictional, semi-fictional, and documentary films, 

which are all encompassed by the diverse sections of 

the festival, suggest that the circulation and critical 

consumption of the contemporary biopic has taken a 

turn similar to that towards "life writing" in 

biographical studies. Life writing emerged in the 

1970s as a concerted move to acknowledge and 
connect biography, auto-biography, memoirs, and 

other forms of life stories that could contribute 

towards the discovery and valuing of individual lives. 

This move follows a shift towards democratization in 

biographical writing (potentially any lives are worth 

writing and reading about), as well as cultural studies' 

turn towards the study of neglected experiences and 

subjectivities. 

Unfortunately, there are no many comprehensive 
researches and rich sources about biopic. Biopic, for 

its attractiveness, importance, and function in 

researches and studies (even in non-cinematic) is a 

very important topic that should be considered more 

than before. 

What is a Biopic? 

The term ―biopic‖ is used to refer to a fiction film 

that deals with a figure whose existence is 

documented in history, and whose claim to fame or 

notoriety warrant the uniqueness of his or her story. 

Unlike in other film genres placed at the intersection 

of fiction and history, such as the epic, the costume 
film, or the docudrama – all of which feature 

historical characters and biographical tropes – in the 

biopic an individual‘s story comes to the fore. 

Personality and point of view become the conduit of 

history in stories that often boil down complex social 

processes of individual agency. 

Does Biopic Constitute a Genre? 

Biopic Films (or biographical pictures) are a sub-

genre of the larger drama and epic film genres, Big-

screen biopics cross many genre types, since these 

films might showcase a western outlaw; a criminal; a 
musical composer; a religious figure or leader of a 

movement; a war-time military hero; an entertainer; 

an artist; an inventor, scientist, or doctor; a politician 

mailto:ghasemiah@yahoo.com
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or President; a sports hero or celebrity; or an 

adventurer. 
Biopic has been deprived as a specific genre for a 

long time and has taken this title recently. Biopics 

emerge in contemporary world cinema as a genre able 

to consolidate a shared memory and a certain kind of 

narrative, aesthetic and scopic modes and codes who 

taken hold in contemporary culture. But, In other way, 

biopics are more a specific structure than a genre and 

can be present as a subgenre of drama, epic, …The 

most interesting solution to define biopics may well 

be that of formula, as theorized by John Cawelti 

(2003). The term formula emphasizes the genre‘s 

conventional structure which guarantees its stability, 
while on the other hand, it highlights its provisional 

nature and plasticity. Formulas refer to the universal 

through patterns, myths, and archetypes which are 

available to be translated into concrete and contextual 

configurations. 

Analyzing a genre allows us to grasp broader 

underlying dynamics as it highlights the tacit pact 

between who tells the story and who watches and 

listens to it, the audience. This contract between 

filmmakers and audiences is based primarily on the 

promise of the first ones to tell something new on the 
matrix of something known and familiar. In the case 

of biopics, real life stories of more or less known 

characters. Dennis Bingham, author of Whose lives 

are they anyway? (2010) states that the biopic is 

―unfairly maligned as static, formulaic, unchanging 

and perhaps dying‖ its own genre as it confirms to 

‗formulaic‘ principles. It is however curios to note 

that if this statement is in fact true; why then is the 

biopic also recognized as the most successful genre of 

all time, With the genre attracting more industry bait‘ 

in modern times, films are most likely to receive 

Oscars nomination if they are difficult for the average 
viewer to watch, ‖the diseased/addicted/mentally 

impaired always get the Oscar. 

Here, we‘ve categorized eight types of biopics, 

starting with the most relevant or important type in 

declining order of relevance. One must always keep 

in mind that Real life is often messy and full of loose 

ends, where figures enter and leave history without 

explanation or warning. Real life is also amoral, 

where heroes sometimes suffer and perceived villains 

often prosper and triumph, never having to suffer 

physically or even psychologically. The dramatic 
biopic, as with all other forms of fiction, must have 

closure and a moral. Here, biopics will often glorify 

and demonize historical figures to create friction 

between the forces of right and wrong; and closure is 

often created when the hero triumphs over his 

enemies or circumstances, at least symbolically or 

psychologically. One good example is the story of Sir 

William Wallace in Braveheart (1995). The hero is 

executed by being drawn and quartered – a fact. But 

he still gets the last laugh after the evil king of 

England (Edward I) learns at his deathbed that his 

son‘s child and future heir to the throne is really a 

bastard sired by Wallace. There are no historical bases 

for this, but poetic justice is what gives our dramas 
meaning and purpose – a departure from the often 

random and senseless realities of life. This in turn 

gives meaning and purpose to our lives, at least for a 

few hours as we sit in the theaters. 

 

 Life Story Biopic (True Biopic): Here, 

iBiographies.com takes the view that a biopic is 

by definition educational as well as entertaining. 

What draws us to the biopic is our curiosity. We 

want to know something about certain historical 

figures or events and we hope biopics will provide 

us some answers. Beside the documentary, the 
Life Story Biopic gives us the most 

comprehensive and detailed picture about the 

historical figures we‘re interested in on film. It 

deals not only with the career and relevant 

actions of the historical figure that made him/her 

famous, but also with the early experiences and 

family structure that formed the hero‘s character. 

Life Story Biopics are rare. One example is Frida 

(2002), which chronicles the life of painter Frida 

Kahlo from her youth to her death. More 

importantly, it focuses on an early accident, 
which perhaps was the source of her genius. 

 

 Career/Event Biopic: This type of the genre is the 

most common. The focus here is on specific 

events surrounding certain historical figures 

and/or their own actions (through their jobs, 

causes, or situations) that give them fame or 

notoriety. (One must note that not all 

Career/Event Biopics are about famous people.) 

Often, viewers are only curious about this narrow 

aspect of a historical figure‘s life. One example 
of a Career Biopic is Hoffa of 1992, which 

covers his early career in the Teamsters and 

every major event since then, leading up to his 

death (while trying to re-capture the Teamster 

leadership). However, some biopics may focus 

only on one short event taken from the historical 

figure‘s prolific career. For example, 

1997‘sRough Riders only explores Theodore 

Roosevelt‘s adventures in the Spanish-American 

War. Another example is Frost/Nixon of 2002. It 

focuses only on the weeks leading up to and 

shortly after the famous interview between David 
Frost and Richard Nixon. Sometimes, viewers are 

not familiar with the historical figures involved, 

but are very aware of particular events in history. 

iBiographies.com takes the view that to qualify 

as an Career/Event Biopic (as oppose to Fact-

Based Fiction or the Semi-Biopic, mentioned 

later), the main characters of the film must be 

based on real living people. Sometimes their 

stories are not well known, but they often reflect 

relevant social issues or important historical 

changes. One example of an Event Biopic is 
World Trade Center, released in 2006, 



International Journal of Management and Applied Science, ISSN: 2394-7926                          Volume-5, Issue-10, Oct.-2019 

http://iraj.in 

Biopic and Myth Making 

 

59 

chronicling the events of 9/11. The movie does 

not focus on famous people like Mayor Rudy 
Giuliani, but rather on the heroic actions of an 

ordinary policeman in John McLoughlin 

(portrayed by Nicolas Cage). 

 

 Generational Biopic: Biopics covering many 

historical figures over long time spans are usually 

done through the TV miniseries. Here, the focus 

is not on specific persons or events, but on 

particular historical eras or ways-of-life  of  

certain  cultures  and  peoples.  The  ABC  

miniseries Roots (parts one and two released 

between 1977 and 1979), cover the descendants 
of an African slave, Kunta Kinte, from 1750 to 

the 1960‘s. Here, centuries of American history 

are seen through the eyes of a unique people who 

has endured slavery, racism, and unbearable 

hardship. 

 

 Semi-Biopic (Semi-Biographical Film): 

Although the names of the characters in the film 

are fictitious, the main characters are in fact 

based on real historical figures. And the events 

portrayed in the movie mirror events in real life. 
Some reasons for this may be due to legal/libel or 

trademark issues. This style also allows greater 

latitude in proposing not only possible, but 

probable, conjectural theories about historical 

figures and events that lack any verifiable 

evidence. We at iBiographies.com consider some 

Semi-Biographical films as credible educational 

and historical works of art. In addition, 

sometimes a just or happy ending would violate 

historical veracity and thus draw criticism and 

skepticism without the crutch that is the 
Semi-Biopic. In the 2006 film, Dream Girls, 

alluding to Diana Ross and the Supremes, the 

character played by Jennifer Hudson (Effie 

White) meets with a far happier fate than the real 

life person who inspired the character (Florence 

Ballard). A lighter genre, musicals usually 

require happier endings, and this strategy 

provides it. 

 

 Documentary Biopic (Docu-Drama): Here, a 

documentary is sprinkled throughout with 

dramatic reenactments. Most often employed are 
violent scenarios, such as battle scenes and mass 

uprisings; but actors may also recite dialogue – 

usually gleaned from archived letters and court 

transcripts (but dialogue may also come from 

the imagination of the screenwriter). 

iBiographies.com also grants considerable 

weight in terms of entertainment value to Docu- 

Dramas. Here, veracity is not the issue. The big 

question is: Can the viewer lose him/herself in 

the story of the historical figures concerned to 

qualify the film as a ―biopic‖? Some 
reenactments in Docu-Dramas are of such high 

quality that the documentary feels like a 

biographical drama. David Grubin‘s 2009 Docu-
Drama, American Experience: The Trials of J. 

Robert Oppenheimer is one example. Actor 

David Strathairn‘s striking resemblance to Dr. 

Oppenheimer and superb acting blend 

seamlessly with archived footages and recorded 

interviews. 

 

 Mythic Biopic: This may or may not be an 

oxymoron. Here, historical figures and events are 

based on certain texts and sources that cannot be 

substantiated, but such sources have cultivated 

considerable credibility and prestige in society 
over time. Stories from the Bible are good 

examples. However, cutting edge archaeological 

research, with the help of breakthroughs in 

biochemistry (such as DNA research) and other 

physical sciences (such as Radiocarbon dating), is 

beginning to shine credibility on certain Bible 

stories, though many findings are still 

inconclusive. One example is the 2005 

excavations in Israel that may have unearthed the 

palace of the fabled ruler King David. Regardless 

of historical accuracy, these ―biopics‖ deserve a 
category of its own simply because of their 

possible historic and educational importance. 

Clearly, Cecil B. DeMille‘s 1956 blockbuster, 

The Ten Commandments, is a great example. 

Without doubt, the charcter of Pharaoh Ramesses 

II (played by Yul Brenner) is thoroughly 

documented by Greek historians and 

archaeological evidence. However, there is little 

corroborating evidence to support the existence 

of Moses (played by Charlton Heston), let alone 

his parting of the Red Sea. Another type of Mythic 

Biopics are ―factual accounts‖ that may have 
actually been derived from folklore. Eyewitness 

testimonies of Bigfoot, UFOs, and the Loch Ness 

Monster are fodder for many movie genres, from 

questionable biopics to simple science fiction 

and horror flicks. Although one just can‘t readily 

dismiss the Mythic Biopic as nonsense, 

commonsense tells us that such stories probably 

have little bases in history or science. 

 

 Alternate History/Hypothetical Biopic: An 

oxymoron. Though extremely rare, certain 
Alternate History/Hypothetical Biopics can be 

more historically relevant than some Mythic 

Biopics, if research into the historical figures 

and events concerned are well done and the 

theories proposed are informative if not 

believable. However, to qualify as an Alternate 

History/Hypothetical Biopic, the main 

characters in the film must be based on real 

living people –or else it would be your run-of-

the-mill alternate history or fantasy/science 

fiction film. The reason why this genre is ranked 
so low on this list is because it, by definition, is 
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laying down a framework in the story that 

cannot be true (and the viewer knows this), but 
the scenarios inside of this framework might be 

true. One example of a good Alternate 

History/Hypothetical Biopic is The Trial of Lee 

Harvey Oswald (1977 on ABC). The audience 

knows that the framework of the film, the trial, 

never took place. But they still get to learn 

something realistic and probable about 

Oswald‘s life, such as his relationships with his 

wife and mother; or his psychological makeup 

leading up to the assassination. Two of Us 

(2000) is another example of a Hypothetical 

Biopic. The film is about a discussion between 
John Lennon and Paul McCartney in 1976 that 

never took place. But their exchange gives the 

viewer great insight into their relationship and 

personalities as well as their views of a possible 

Beatles reunion. 

 

However, a film about H.G. Wells travelling through 

time to confront Jack the Ripper wrecking havoc in 

the future (Time After Time of 1979) does not qualify 

as an Alternate History/Hypothetical Biopic even 

when the characters are based on real people. Here, 
the framework is time travel. That‘s fine. But since 

little insight about the characters are given, and H.G. 

Wells most likely have never met Jack the Ripper in 

reality, there is no historical value that can be 

harvested from this film. And this leads us to our 

final category below. 

 

 Namesake Biopic: This is a misnomer. These 

movies are ―biopics‖ only because they feature 

real historic figures, but there are practically no 

educational information given about them or the 

events that surround them. Most Life Story 
Biopics and Career/Event Biopics also contain 

fictitious scenarios. But the viewer knows that 

the situations presented are good estimations of 

what probably might or should have happened. 

One medium that is most culpable in creating 

Namesake Biopics is the television series. 

Having to hammer out too many episodes, they 

would misrepresent real historical figures such as 

Eliot Ness and Davy Crockett through 

improbable adventures week after week. In the 

movies, Jack the Ripper and Count Dracula (Vlad 
the Impaler) are the biggest victims (real poetic 

justice here)! As fun and entertaining as they 

may be, such movies or TV shows create 

ignorance by distorting facts and events and by 

creating silly myths in the population. In effect, 

they are diluting the historical figures‘ 

―trademarks‖ to the point where people have 

forgotten who they really are or that they are 

even real. This in turn dilutes that society‘s own 

history and heritage. 

The mise-en-scene of the historical character: image 
and performance 

The actor is the cornerstone to biopic‘s edifice of 

historical allusion. His or her performance is the 
emotional hook for the spectator‘s investment in the 

biographical narrative. However, the actor‘s very 

presence can equally obstruct the suspension of 

disbelief demanded by film representation, especially 

when he or she plays a contemporary figure who 

belongs to the collective memory of the film‘s 

intended audience. As Derek Paget points out, any 

historical reenactment is predicated on a second-hand 

experiential connection; this places an extra burden 

on the actor, who can be seen as ‖bearing witness‖ on 

behalf of a real-world subject. The biopic trades on a 

sense of authenticity that stems from the actor‘s body 
itself. Make-up and hair, costume, and especially 

voice and gesture need to meet a set of expectations 

shaped not only by an audience‘s knowledge and 

emotional response to the person portrayed but also, 

more often than not, by a history of previous 

representations—what could be called a collective 

social memory or even ―icon‖ memory. 

 

In many cases, we are faced in fact with new 

imperfect characters that are disassembled and 

recomposed through typically postmodernist aesthetic 
and narrative modes such as fragmentation, pastiche 

and bricolage in accordance with much of 

contemporary mood. Biopics not only stage 

problematic issues concerning postmodern 

subjectivities, identities, and their re-construction on 

screen but they do it through the staging of not at all 

linear characters (as instead were those of the ‗30s 

Warner Bros. biopics!). contemporary biopics tell us 

of split, problematic and never entirely positive 

subjects. For example Raging bull (1980),depicts a 

less than positive portrait of Jake La Motta, as also 

does the more recent the life and death of peter sellers 
(2004) in depicting the complicated subjectivity of the 

famous actor, the same did Nixon (1995), Ray (2004) 

and many others. Moreover, we are almost faced with 

subjects depicted as cultural mediators between 

conflicting demands. For example Gandhi (1985) 

mediates between peace and violence, Malcolm X 

(1992) between equality and racism, The Queen 

(2006) between tradition and renewal, Amelia (2009) 

between conservatorism and emancipation, and so on. 

This intermediary peculiarity brings us back to the 

previous reflections on myth and thus to the 
definition of biopics as genre. 

 

According to some sources (although not confirmed), 

the most represented historical character on the screen 

is French emperor Napoleon Bonaparte. Others that 

are very often represented include: US President 

Abraham Lincoln, Jesus Christ, Vladymir Ilich Lenin, 

Adolf Hitler, Cleopatra, Queen Victoria, Henry VIII, 

and Queen Elizabeth I. Western characters often 

portrayed include William Frederick "Buffalo Bill" 

Cody, William Bonney ("Billy the Kid"), Jesse James, 

Wild Bill Hickock, General George A. Custer, and 
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Wyatt Earp. Various actors and actresses have won 

Academy Award acting Oscars for their tour-de-force 
biopic performances, such as James Cagney as 

George M. Cohan in Yankee Doodle Dandy (1942), 

George C. Scott as the cantakerous WWII General 

Patton in the widely-acclaimed Patton (1970), 

Katharine Hepburn as King Henry II's Queen Eleanor 

of Aquitaine in The Lion in Winter (1968), Sissy 

Spacek as legendary country singer Loretta Lynn in 

Coal Miner's Daughter (1980), Daniel Day-Lewis as 

Irish cerebral palsy victim Christy Brown in My Left 

Foot (1989), and Ben Kingsley as the charismatic, 

pacifist, 20th century Indian spiritual leader Mahatma 

in Sir Richard Attenborough's Gandhi (1982). 
Simulacra of the present (The cultural instantaneity) 

I just wished that nobody made a movie of me while I 

was still alive. (Mark Zuckerberg, 2010) 

A recent surge of biographical pictures have cast 

living figures into a genre heretofore reserved for 

dead ones, displacing the present from itself through 

a historicizing representation that remembers the 

still-living. From roughly 2005 to the present, 

biographical pictures have emerged internationally 

that focus either on a controversial living person, or 

persons from the past whose lives speak to hot-button 
issues of the cultural and political present. These 

pictures fall, more or less, into two categories that 

maintain a similar relationship to history, politics, and 

cultures of media and mediation. While films like 

Good Night, and Good Luck (2005), Charlie Wilson‘s 

War (2007), and Milk (2008) use a public figure or 

incident from the past to comment upon and even to 

intervene in contemporary cultural issues, films like 

The Queen (2006), W (2008), The Social Network 

(2010), Invictus (2009), Fair Game (2010), and the 

recent HBO movie Game Change (2012) comment 

upon the present not by reviving a past personality or 
era but by portraying a living political figure, taking 

the broadly known events of this person‘s life and 

through them, remaking upon an ongoing political or 

cultural event. In their different ways, both of these 

trends with within the genre of the biographical 

picture present us with historicized pictures of our 

immediate political and cultural present. Here we 

focuse on three recent biopics that depict living 

figures: Oliver Stone‘s W, in which Josh Brolin is 

assigned the awkward task of portraying George 

W. Bush in a film that premiered at a politically 
awkward time in the latter‘s presidency; Stephen 

Frears‘s The Queen, in which Hellen Mirren enacts 

the stoic characteristics of Queen Elizabeth and 

Michael Sheen plays a Tony Blair whose popularity 

was soaring during the story time of his portrayal, but 

plummeting at the time of the film‘s release; and 

David Fincher‘s The Social Network, in which Jesse 

Eisenberg mimics the ironic anti-social behavior of 

Mark Zuckerberg, the Wunderkind founder of 

Facebook. It will be my ongoing claim that is no 

coincidence that this kind of biopic emerges during a 

period with a paradoxical relationship to televisual 

and internet media. The particular cultures of 

information and the out-of-sync temporality these 
films represent, and from which they emerge, help 

chart a departure from the well-observed tendency for 

historical films (and biographical pictures can 

generally be described as such) to respond to and 

emerge from anxieties particular to the moment in 

which they are produced. These ―instant‖ biopics, by 

being about a historical moment not yet past and by 

meditating within their narratives upon media that put 

a premium on instant information, push the trend of 

historical films to an unprecedented point of paradox 

in which the present is figured as both historical and 

ongoing. The coincidence of the present as both past 
and enduring within these films, elaborates the 

collapsed distance between the actual and information 

that attains its own reality: a collapse that ultimately 

accounts for the fatalism in each narrative. All three 

films partake of the tragic narrative device 

responsible for generating a sense of belatedness, of ― 

time out of joint,‖ reminiscent of Hamlet‘s famous 

lines. This ―joint‖ constitutes a divide between 

knowledge and action, established through repeated 

warning containing information about a character‘s 

future or fate that are ignored in the face of brash 
confidence. W, is riddle with unheeded warning. 

After announcing his plans to run for president, G.W. 

Bush‘s mother warns her son that he‘s too much like 

her in that he ―acts before he thinks.‖ While Colin 

Powell, the Cassandra to the invasion of Iraq, pleads 

caution from the initial scene in the Oval Office to the 

war-mongering administration unwilling to throw the 

brakes on  a half-hashed plan to take down Saddam 

Hussein. As stories built upon classical rhetorical 

structures of tragedy, the characters of these 

narratives are subject to and guilty of realizing 

information too late to act on it. 
the contradiction embodied by instant information are 

also reflected in how the narrative of each film 

represents opposing desires to make an image or idea 

real and to make the actual into a distanced image of 

history. This translates into the ambivalent nature of 

each film‘s representation of and emergence form a 

cultural present. Each of these films engages in a mode 

of retelling events that are part of an ongoing present 

as a history. This trend may be critically understood 

as redefining the ―nostalgia for the present,‖ which 

Fredric Jameson identifies in the way films and 
novels of the 1950s through the 1980s treated their 

present as past telling a story that takes place in the 

future or avoiding it altogether by indulging in ―lavish 

images of specific generational pasts.‖ In 

postmodernism: or, The Cultural Logic of Late 

Capitalism, Jameson argues that novels and stories 

like these invite us to return to the past, nothing 

earlier that: 

History is, in fact, neither a representation of the past 

nor a representation of the future (although its various 

form use such representations): it can first and 

foremost be defined as a perception of the present as 

https://www.filmsite.org/citi.html
https://www.filmsite.org/patt.html
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history; that is, as a relationship to the present which 

somehow defamiliarizes it and allows us that distance 
from immediacy which is at length characterized as a 

historical perspective. 

 

Biopic, myth making, and culture: 

Every epoch develops its own way to tell its myths 

and its heroes. Myth usually refer to stories shared by 

members of a society. They usually include 

supernatural forces, gods, and heroes able to explain 

the nature of the universe and relationship individuals 

entertain with it. This narratives express the rituals, 

the institutions, and values of society. Originally 

transmitted orally and then through media, myths 
have been incorporated into popular culture and have 

come down to our days. Although Postmodernity at 

one point seemed to have decided to do without them 

(even proclaiming the end of ideologies and 

metanarratives—Lyotard,1979), screens are 

nowadays the main vehicles of contemporary myths; 

and cinematographic genres, through repetition and 

variations on themes, are widely recognized as the 

first instances of modern mass media mythmaking. 

Filmic experiences, regardless of whether complying, 

violating or subverting gender convention, have a sort 
of ― mythical ability, which consist in proposing 

values ―expendable‖ in cultural dialogues, by 

involving their audience in shared discourses able to 

test, change or reaffirm identities and cultural values. 

Genres are therefore based on archetypes, but also on 

items taken from a closer reality including historical 

and social factors which work through the same logic 

of myths: they filter and describe reality always and 

inevitably from the historical period‘s perspective in 

which they are produced and are always reified in 

characters, environments and situations that have 

meaning for the culture that brings them on stage. At 
a glance, they are nothing but an attempt to 

understand and to stage the world through specific 

configurations with the aim of finding equilibrium 

points just as myths did in the ancient world. This is 

why in a given society will myths and genres able to 

grasp dilemmas, conflicts, and problems distressing it 

on that time. Therefore, on the one hand, movies pick 

up the stains of their time and given back a portrait 

(always mediated by a specific point of view) of the 

society in which they are produced, while on the 

other hand, movies are able to symbolically resolve 
these contradictions, or at least to reveal their more 

recondite queries and concerns. 

In this sense, filmic texts are first of all essential 

documents to understand how a culture represents 

itself, and to understand which could be alternative 

answers to questions emerging from time to time. 

Questioning about our myths has much to do with 

questioning about ourselves. The biopic feeds 

fantasies of national identity to the international film 

scene (as seen, for example, in Coco avant 

Chanel/Coco Before Chanel, 2009), but also blurs 

contours of national cinemas through transnational 

encounters and appropriations (Marie Antoinette, 

2006, for instance) and eludes traditional critical 
distinctions between popular and art cinema. 

During the twentieth century and specially in the last 

quarter of it, identities become more and more shaped 

through media representations and popular icons, 

than traditional institutions. It seems that postmodern 

has lost his anchors and frames of reference useful 

not only in relation to identity construction, but as 

subjectivity guides in all areas of personal, social and 

political life. film genre have a sort of ― mythical 

ability‖ and are recognized as vehicles of 

contemporary myths, from Gandhi (1995) to The 

Social Network (2010) contemporary biopics trace a 
real iconographic topography intended to legitimize 

and give ―institutional‖ strength to the ideological 

social and cultural forces who have established a 

proper cultural shift in values finally conducing to our 

contemporary western cultural, and it does it through 

the staging of its social, cultural and political 

promoters and myths. The strength of biopics lies in 

that their ultimate referent is always real, which 

means that ideas and values, conflicts and resolution 

evoked by the characters staged are possible in our 

world. They literally act as bridge between the real 
and the symbolic through the staging of cultural 

myths that have the power to convene universal 

values already shared and experienced in the real 

world. 

 

 
Mainstream Biopic Production 1930-2010 

 

In the last twenty years we have witnessed a 

production increase of biographical movies which has 

maintained a constant rate during the last 

quinquennium. The film industry‘s most publicized 

accolades – the American Academy Awards—are a 

good indicator: 12 of the 20 Oscars awarded in the 
Best Actor and Best Actress categories between 2000 

and 2009 went to actors playing real-life figures in 

high-profile films including Boys Don‘t Cry (Hillary 

Swank), Milk (Sean Penn), Ray (Jamie Foxx), Walk 

the Line (Reese Witherspoon),and Lincoln (Daneil 

Day-Lewis) 2012, The Iron Lady (Maryl Streep)2011 

,Darkest Hour(Gary Oldman)2017, Bohemian 

Rhapsody (Rami Malek )2019. 

The study of the genre in most of the major national 
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film is still in its infancy, there is much work to be 

done on comparative approaches to the biopic 

 

II. CONCLUSION 

 

A ―bio-pic‖ is a biographical picture (drama on film); 

it is essentially a historical drama with special 

emphasis on real people or events. 

A recent surge of biographical pictures have cast 

living figures into a genre heretofore reserved for 

dead ones, displacing the present from itself through 

a historicizing representation that remembers the still-

living. 

Contemporary biopics‘ characters are taken from a not 
too distant world. They are, in many cases, characters 

which once have been safe references, as well as 

moral, political and spiritual leaders, which seem to 

have faded at the millennium turn and that somehow 

can be considered the true protagonists of the epochal 

change we have witnessed. 

Biopic has been deprived as a specific genre for a 

long time and has taken this title recently. Memory 

and history have become central questions in the 

study of the biopic as an international genre. Biopics 

emerge in contemporary world cinema as a genre able 
to consolidate a shared memory and a certain kind of 

narrative, aesthetic and scopic modes and codes who 

taken hold in contemporary culture. But, In other way, 

biopics are more a specific structure than a genre and 

can be present as a subgenre of drama, epic, … 

Myth usually refer to stories shared by members of a 

society. They usually include supernatural forces, 

gods, and heroes able to explain the nature of the 

universe and relationship individuals entertain with it. 

This narratives express the rituals, the institutions, 

and values of society. 

Originally transmitted orally and then through media, 
myths have been incorporated into popular culture 

and have come down to our days. 

film genre have a sort of ― mythical ability‖ and are 

recognized as vehicles of contemporary myths, from 

Gandhi (1995) to The Social Network (2010) 

contemporary biopics trace a real iconographic 

topography intended to legitimize and give 

―institutional‖ strength to the ideological social and 

cultural forces who have established a proper cultural 

shift in values finally conducing to our contemporary 
cultural, and it does it through the staging of its 

social, cultural and political promoters and myths. 

The simulation is the production of a society that has 

a positive attitude to keep a visual memory of their 

people. Filmic experiences, regardless of whether 

complying, violating or subverting gender 

convention, have a sort of ― mythical ability, which 

consist in proposing values ―expendable‖ in cultural 

dialogues, by involving their audience in shared 

discourses able to test, change or reaffirm identities 

and cultural values. 

 
The globalization process is moving fast, we will find 

ourselves on the side of other cultures soon. a culture 

which review in the past and try to preserve its 

history will remain and be more valuable for 

inhabitant of this world. 
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