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Abstract - The essay discusses short-story versions of the classic fairytale, Cinderella, and the differences and similarities 

between the two written versions - one by Charles Perrault and the other by Jacob and Wilhelm Grimm. This research 
includes a comparison between two Disney movie versions of the story: the 1950 Cinderella cartoon and the 2015 live-action 
movie. The essay also examines the impact of the movies on little girls. Finally, the research goes into a comparison of the 
four different depictions of Cinderella. 
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I. INTRODUCTION 

 

Cinderella is the famous fairytale of the helpless, 
beautiful girl who finally gets her „Happily ever after‟ 

after meeting the handsome Prince Charming when 

he saves her from living with her evil family. It is a 

beautiful fairytale to tell children. It has magic, 

wonder, and mystery but also a negative impact on 

those children will want to experience some of the 

unrealistic events shown in Cinderella. The book 

version was first published in 1697 by Charles 

Perrault; then in 1812 by Jacob and Wilhelm Grimm 

in the Grimm Brothers book; later on in 1950 Disney 

adapted a cartoon film version of the Charles Perrault 
“Cendrillon” (Robbins 102).  

 

Then again, in 2015, Disney produced a movie based 

on Cinderella with a live cast. Each version has its 

own aspect of magic, creating a specific image for its 

reading or viewing audience. As a book, the reader 

can only imagine how the characters would look and 

the events happen in the story through the 

description. While the movie depictions restrict that 

aspect of imagination, it allows the audience to see 

the events unfold right before their eyes, and they are 
able to see the characters, which has a stronger 

impact on how—specifically little girls—perceive 

themselves and their own appearances. Cinderella 

does have the magical and happy ending most people 

wish to have, which is happiness, or what the 

fairytale might want people to think is happiness. The 

aim of this essay is to compare and contrast the four 

different depictions of Cinderella: two books that are 

published 115 years apart and two movies. The 

movies were both produced by Disney and have a 65-

year difference between them. The essay will also 

show how Disney evolved and changed its depiction 
of Cinderella and how the movie is perceived by its 

audience, which mostly consists of young girls. The 

essay will show the difference between audience 

interpretation of the written versions and visual 

versions. 

 

 

II. BODY 

 

Charles Perrault is arguably the first person to write 
Cinderella or as he called it “The Little Glass 

Slipper” (Perrault 1). The story describes the 

protagonist, who is called „Cinderella‟ by her step-

family because she is forced to sleep next to the 

chimney and is usually covered in cinders. The 

readers never get the actual name of the protagonist; 

not giving the female protagonist a name gives the 

impression that she has no identity, no self-

awareness, and no personality. That feature is also 

present in the Grimm Brothers book. Even her father 

calls her Cinderella, which leads to the conclusion 
that her father does not care much about his daughter. 

In both books, Cinderella is described as a beautiful 

girl who has the perfect feminine qualities, which 

might lead the readers to believe that beauty 

determines good traits in females, However the 

Grimm‟s book also mentions that the step-sisters are 

beautiful but “at heart [they] were black and ugly” 

(Grimm 1). They were not as beautiful as Cinderella 

and had horrible personalities, which is evident in 

their treatment of Cinderella. Perrault‟s version 

describes Cinderella‟s nature, and the only time her 
mother is described and mentioned is in the lines “of 

unparalleled goodness and sweetness of temper, 

which she took from her mother, who was the best 

creature in the world” (Perrault 1). In the Grimm‟s 

version, Cinderella‟s mother gives her advice before 

she passes away: “Dear child, be good and pious, and 

God will always take care of you, and I will look 

down upon you from heaven and will be with you” 

(Grimm 1). The mother is never really gone in the 

Grimm version. She is buried in the garden and 

Cinderella plants a tree there, which sprouts from a 

twig her father brings her from his trip. As a result, 
she visits her mother often. It is almost as if the 

mother becomes the tree (Maggi 154). Clearly, the 

mother influences her daughter to become a good 

person unlike Perrault‟s character who simply inherits 

her mother‟s qualities (Maggi 153). It was clear in the 

books that the step-sisters take their bad qualities 

from their mother, who was horrible. The influence of 
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mothers is a consistent theme in the books, which 

might make young girls look up to their mothers 
more. 

The father is not mentioned much in Perrault‟s story 

except at the beginning, and it was clear that his 

actions were controlled by his second wife, who was 

depicted as the person in-charge of the house. She 

was neither beautiful nor kind — her appearance 

reflecting her personality. The fact that she was 

horrible and controlling gives the idea that women are 

not supposed to have dominance over men. The 

strong contrast between Cinderella and her step-

mother indicates that girls should be more submissive 

like Cinderella to be beautiful and kind (Robbins 
104). In the Grimm version, the father appears much 

more — first when he remarried and then when he 

left and asked all his daughters, including Cinderella, 

what gifts they wanted. Finally, at end of the story 

when the prince is looking for Cinderella, the father 

dismisses her existence and status as his daughter by 

saying all “my dead wife left behind her [was] a little 

stunted Cinderella” (Grimm 6). That might indicate 

that the father wished Cinderella to have died when 

her mother did, which is interpreted when he said 

“left behind.” The father was discreetly controlled by 
his second wife, but he is still identified as the person 

in-charge of the house. 

The magical element in the Perrault version is the 

fairy godmother who gives Cinderella everything she 

needs for the ball: beautiful dresses and the glass 

slippers, which only fit her. Cinderella shows 

intelligence when she suggests the items to help her 

fairy godmother make the coach and the servants; all 

of that was brought by Cinderella. However, in the 

Grimm‟s book, Cinderella is not that smart (Robbins 

104). One of the conditions for the magic is that it 

wears off after midnight, so Cinderella must leave the 
ball before that time, which she does not do. 

Cinderella‟s tardiness is questionable given the stakes 

at risk, yet she is not intelligent enough to leave the 

ball on time. In addition to Cinderella‟s tardiness in 

the Grimm book, there is also the question of the 

limitations of the fairy godmother‟s powers. What is 

interesting about the fairy godmother is that she is 

powerful and knows how to use her powers for good, 

but she can only use it for other people and not 

herself (Maggi 153). 

During the ball, Cinderella uses her charm and 
attractive appearance, which was enhanced with the 

help of her fairy godmother just like the sisters, who 

rely on their exterior appearance to charm the people 

around them. The reliance on external beauty 

“suggests that a female‟s charm is proportional to her 

physical looks and attire” (Robbins 105). Females use 

their looks to attract male attention to help them find 

husbands, and they have little-to-no choice in who 

that husband will be. The men are the ones who 

choose the women they want to marry, and the girl 

must agree to the man‟s wishes (Robbins 106). Girls 

get the idea that they should look like Cinderella from 

a young age. A study done by Lori Baker-Sperry 

shows that girls at age six wish to look like 
Cinderella, and they have the idea that if they are as 

beautiful as Cinderella society will give them what 

they want. The girls want what happens to Cinderella 

to happen to them as well and get upset when their 

expected future and the fairytale do not come together 

as they desire (Baker-Sperry 722). In the Grimm‟s 

story, it is not clear how Cinderella got to the ball, but 

the magical element was the tree that represents her 

mother and the bird that lives in the tree, which gives 

her beautiful dresses and gold slippers to go to the 

three-day ball. There is a lot of realism in this book, 

but that does not take away from any of the magic in 
it (Gruner 143). 

A major difference in the books is the slipper. In 

Perrault‟s book, the slipper is made of glass, which 

could represent Cinderella‟s delicacy and elegance, or 

it might represent female virginity: easily broken and 

needing to be handled carefully. The glass is clear to 

show its purity, and proof is needed of that purity 

when fitting the slipper on the girl (Cullen 59). The 

shoe slips off of the girl‟s foot when she was leaving 

the second and final night of the ball; that helps the 

prince find the one and only Cinderella, who is the 
only person the shoe fits (Robbins 2). In the Grimm‟s 

book, the slipper is made of gold, which might 

represent wealth and the value of the person wearing 

it. The slipper does not fall off of Cinderella‟s foot; 

the prince tries to trap her by covering the stairs with 

pitch, hoping that she will not be able to escape, but 

his attempt fails and he only catches one of her gold 

slippers (Robbins 2). 

Finally, near the end of the book when the prince 

sends people looking for Cinderella, the servants 

reach Cinderella‟s home. When the sisters in the 

Perrault book try on the shoe and it does not fit, they 
get upset and ignore the idea of the shoe fitting them. 

When the shoe fits Cinderella and she shows that she 

has the other slipper, the sisters beg forgiveness from 

Cinderella and she grants it to them and gives them 

husbands. The Grimm‟s book was very different from 

Perrault‟s sanitized version. When the shoe did not 

fit, the sisters resorted to cutting off part of their feet 

so that they can marry the prince, yet they are caught 

both times by the birds who helped Cinderella. 

Finally, the shoe fits Cinderella and she marries the 

prince. During the wedding as her step-sisters walk 
down the aisle, the birds peck out their eyes as a way 

of repaying them for their mistreatment of Cinderella. 

The famous film Cinderella is the Disney version, 

which resulted in the company later producing a live-

action movie based on the story 65 years after the 

cartoon. Since both versions are produced by Disney, 

they are very similar and not a lot of events change. 

The element of the loss of parental guidance is 

evident in most children‟s movies. An example of 

parental loss is the character Harry Potter, the boy 

who lost both his parents and had to live with his aunt 

and uncle in a surrogate family who despise him. 
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They make him live in the cupboard under the stairs 

and it is not until he has more power than them that 
they start to respect him. This situation is reminiscent 

of Cinderella. Her surrogate family hates her and 

makes her live in the attic with the dirt and mice even 

though they have a lot of room for her. It is not until 

she marries the prince and has more power over them 

that they respect her, and she leaves „home‟ so they 

cannot hurt her anymore (Gruner 142). 

Some of the differences are that Cinderella‟s name is 

changed in the live-action movie. It was Cinderella in 

the cartoon film, but it became Ella in the live-action. 

The movie moves to a scene showing Ella covered in 

cinders then her step-sisters start calling her 
Cinderella. In both movies, the father dies shortly 

after he marries the step-mother, who is named Lady 

Tremaine. In the live-action film, he dies while on a 

trip somewhere, but in the cartoon he unexpectedly 

dies; both films show Lady Tremaine becoming her 

true self after his death and beginning to mistreat 

Cinderella. The mother is never shown in the cartoon 

movie, but it was said that she died. She appears in 

the beginning of the live-action movie sick and tells 

Cinderella to “have courage and be kind” (Cinderella 

2015). That statement is something Cinderella lives 
by and is probably the only reason why she endures 

her step-family. 

 

Disney‟s main theme is that dreams do come true but 

at a cost. The movie supports patriarchal ideologies—

the most obvious one is Cinderella‟s actions of 

cleaning, cooking, and obeying orders, which are 

rewarded by the fact that her dreams of happiness and 

leaving the house are fulfilled by the prince saving 

her, which follows the man-saving-woman theme 

(Wood 26). Disney animators also tried capturing an 

aspect of realism in their drawings (Wood 26). 
“Disney's cinematic Cinderella exhibits this sleek, 

classical body with no obviously grotesque 

characteristics” (Robbins 103). This portrayal of 

Cinderella, which is clearly seen on the screen, is 

intended to be realistic. That makes little girls 

watching the movie try to look like Cinderella to 

achieve a similar story. Baker-Sperry addresses this 

issue, noting that “the girls viewed Cinderella‟s 

experience as one that might someday happen to 

them” (722). This might impact how girls see 

themselves and other girls. Baker-Sperry did a role-
play experiment using Cinderella, noting that “a 

particular girl was singled out as „not Cinderella‟ 

because of her physical appearance” (723). Another 

girl did say that the girl who singled out the other girl 

“doesn‟t have a nice heart” (723). That example 

shows what both realistic and unrealistic cartoon 

illustrations can do to girls‟ lives. The live-action 

movie does have a realistic element because 

Cinderella is played by a real human being with an 

hourglass figure, but the year of production plays a 

role in the impact this image has/had on girls. The 

cartoon was released in 1950—a time when women 

were forced to go back to becoming housewives and 

mothers after their services during WWII (Cullen 74). 
Therefore, girls viewing Cinderella in 1950 would 

have been expected to assume a more domestic role 

and to look a certain way performing that role70 

years ago, much like the title character, than girls 

viewing the same movie today. 

Another major difference in the cartoon and live-

action film is meeting the prince. The cartoon had the 

love-at-first sight fairytale dream while the live-

action film had Ella „Cinderella‟ meet him before the 

ball. They meet while horseback riding and have an 

actual conversation unlike the cartoon where they are 

silent until Cinderella has to leave. The reason for 
holding the ball has some differences and similarities: 

they were both held to meet a girl but the cartoon ball 

was held by the king for his son to choose a girl to 

marry whereas in the live-action movie the ball was 

held by the prince to see the mysterious girl he saw 

before once again. One more difference is when the 

royal guards set off looking for the girl whose foot 

fits the slipper. In the cartoon, it was just the grand 

duke who went looking but in the live-action movie 

the prince tagged along in disguise, indicating that he 

actually cared about finding the right girl. 
 

The movies and books have several contrasts, but 

they all capture the essence of the Cinderella story, 

which is a damsel in distress waiting for a prince to 

save her. The main difference between the books and 

movies is the use of anthropomorphism. Cinderella 

movies incorporate talking animals—especially the 

cartoon movie even if it is only the mice who talk. 

The other animals seem to understand Cinderella 

when she talks to them; they also help Cinderella 

with her tasks. In the live-action movie, the animals 

understand Cinderella, but they do not talk. The 
Perrault story uses the animals as a way of going to 

the ball through magical intervention, but they are 

typical animals. The Grimm book has the birds help 

Cinderella with her tasks then tell the prince when he 

mistakenly chooses the wrong girl. 

 

Another big change in the film versions of stories is 

that everyone has actual names in the movies, 

whereas the books only mention everybody‟s familial 

or social role except for Cinderella, who is the only 

character with an actual called name. The prince is 
Prince Charming and the step-family are her step-

mother and step-sisters; that is all. They give 

everyone names in the movies; the sisters are 

Anastasia and Drizella. The books include a ball 

carried out over multiple days, but in the movies the 

ball lasts only for a day, which gives that one ball 

more emphasis and importance (Wood 2). 

Cinderella‟s father‟s existence is removed from the 

movie; he loves his daughter and she was not 

neglected, but he does not witness his second wife‟s 

mistreatment of Cinderella (Wood 7). 
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III. CONCLUSION 

 
Charles Perrault‟s Cinderella is the sweetest written 

version of the story while the Grimm brother‟s book 

is not as sweet. They have many differences 

considering the fact that they have different writers: 

the first was French and the others were German. The 

Grimm version has the essence of Perrault‟s version, 

but it is a bit more gruesome—the essence being the 

fact that Cinderella is horribly mistreated at home and 

needs a prince to save her, which happens eventually 

in both books. The movies also have their differences. 

The original story of Cinderella, the cartoon, has 

humorous elements to it, such as using the talking 
animals and funny incidents. The live-action movie 

offers a more realistic portrayal of Cinderella but 

keeps the element of magic. 
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