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Abstract - This study aims at describing learning Sorume music in the Regency as an effort to preserve traditional music in 
Kolaka District. This research is a descriptive-qualitative research with case study approach. This research model consists of 
3 stages: 1) Pre-research, 2) Research process, 3) Post-research. The main subjects of the research are the art teacher of SD 
Negeri 2 Sabilambo viewed from the learning strategy which includes the approach, model, method, technique, and 
evaluation used in teaching music of Sorume to the students. Data were collected with instruments in the form of learning 
process observation sheets, interview questionnaires, and documentation (pictures and documents). Sorume music learning 
strategy in SD Negeri Sabilambo used learning through art approach with direct learning model. Combination of 
demonstration and imitation of playing musical instrument become method of learning. Meanwhile, Evaluation was done by 
using performance assessment at the end of learning by giving opportunity to students to perform their ability in playing 
musical instrument of Sorume. 
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I. INTRODUCTION 
 
Indonesia is a country that has various tribes in which 
each tribe owns a variety of cultural diversity and art. 
culture includes elements of language, living 
livelihood systems, religious systems and the arts. 
These elements are elements of universal culture that 
can be found in all nations of the world and even in 
every region [4]. Cultural elements are always 
evolving in accordance with the changing times. In 
particular, the arts are one of the elements of culture 
that is so dynamic in life because it is associated with 
the aesthetic expression of man. 
One of the cultural products is the traditional arts. 
Traditional arts is an art that was born and developed 
in the community from generation to generation 
which conceptually and practically can represent all 
aspects of values that are embraced within the scope 
of a particular society. So, comprehensively 
traditional art can be agreed as a form of expression 
of certain regional communities. Art is also the 
cultural identity of a community of people. By 
looking at the artistic expression of a society, we are 
able to know the anthropology, system, customs, and 
cultural values embraced in that society. 
Almost all regions in Indonesia have traditional arts 
with different characteristics. Kolaka which is a 
regency in Southeast Sulawesi also has one of the 
traditional arts that grow and develop in the society of 
bamboo music art Sorume. Sorome music is 
organically based on bamboo, which consists of four 
kinds of instruments: Bas, one body tenor, two-body 
tenor, flute, and drum which is played in ensemble 
form [5]. This music is classified as an inflatable 
instrument (idiofon) that is played by blowing sound 
which then produces the sound of the vibration 
through the air coming out of the bamboo resonance 
hole. The ensemble is almost similar to the Angklung 

music play in West Java. Based on its history, the 
music was born and developed in the community, this 
music is called Sorume because the former Kolaka 
dubbed "Wanua Sorume", a Bamboo country where 
bamboo is a plant that can be used almost in all 
aspects of everyday life in the community. 
Sorume bamboo music is one of the traditional arts in 
Kolaka District of Southeast Sulawesi. This music 
once did not have a musical tonal system at all, until 
someday a man from Manado (Anonymous) came to 
Kolaka district, he saw and was interested in Sorotan 
bamboo music art and he composed a Western tonal 
system (diatonic) so that Sorume music is 
transformed into ensemble music. In addition, this 
music is usually performed for entertainment purpose 
at big events such as weddings, guest pickups, 
Independence Day celebration, and other major 
events. There is no magical element in this music, but 
it is intended solely to be a medium of public 
expression to satisfy the aesthetic feeling. 
The presence of Sorume music in the district of 
Kolaka which becomes the pride of the arts in that 
area is inversely proportional to the facts. Based on 
preliminary observations conducted by the 
researchers, it turns out there is only one school that 
apply Sorume as a medium of learning in the art and 
culture of SDN 2 Sabilambo. This problem is still 
unclear whether due to lack of educators or art 
teachers who are able to teach it, lack of learning 
tools or reference materials, or lack of local 
government and educational support for Sorume 
music. 
The evidence of the increasing scarcity of traditional 
music today is where young people now prefer 
modern music rather than traditional music. 
traditional music is generally rejected by students 
because it is considered antique and no longer 
appropriate for the current time, and there is no more 
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attraction for students [6]. By looking to the fact, it is 
our job as educators on how to reignite students' 
interest to learn traditional music. Technological 
advances and the development of the globalization 
era make traditional arts marginalized and then 
threatened with extinction. This happens in almost all 
tradition, one of which is traditional Sorume music. 
Preserving the nation's culture is clearly an important 
task. Respected nations are those who value and 
uphold their own culture, not the culture of other 
nations. Conservation, is defined as a grounded effort, 
and the basis is also called the factors that support it 
both from within and from outside of things that are 
preserved [1]. Therefore, a process or conservation 
action recognizes strategies or techniques based on 
the needs and conditions of each.The process of 
inheritance / cultural preservation (culturization) is 
the process of learning and adjusting the nature of the 
mind and attitudes toward customs, norms system, 
and all regulations in culture, school or formal 
education, each of them is one of the media / 
container for the process of cultural preservation [5]. 
Based on aforementioned concept, art education is 
one of the forms of value educationThis is where the 
role of artwork and culture in addition to being the 
core of character education can also serve to instill a 
sense of pride, nationality, heroism and loyalty to the 
nation and homeland [13]. This means that through 
the learning of traditional music as a medium of 
learning in schools can play a role in character 
education efforts, in which students can more love 
traditional art. 
The results of research conducted by 
HeniKusumawati say that learning music through the 
National song is a fun learning alternative for 
children to know the national mandatory songs 
because the songs are loaded with positive values and 
moral message in it [7]. Just like today's Sorume 
music can play mandatory national songs, it certainly 
can be a medium to instill moral values contained in 
the national mandatory song. 
 
II. RESEARCH METHODOLOGY 
 
Design 
The research method used is descriptive-qualitative 
method with case study approach. This research 
consists of 3 major stages namely; (1) pre-research, 
(2) research process, (3)post-research. Pre-research 
involves activities such as preliminary study at SD 
Sabilambo as the only school in Kolaka district that 
teaches this traditional instrument. Stages of the 
research process include interviews with teachers and 
observing the activities of teachers in teaching 
musical instrument Sabilambo to students. Post-
research stages are in the form of an analysis of the 
results of art teacher interviews about the learning 
model used in the classroom and description of the 
learning process based on the observation sheet. Post-
research stage is data analysis and discussion of data 

of research result for further formulated conclusion as 
answer to research question. 
Because the research approach used is case study, the 
researcher becomes the main key in collecting data 
besides the use of other data collection tool in the 
form of observation sheet, interview questionnaire 
list, and documentation study [10]. The interaction of 
the researcher and the research subjects is conducted 
to explore in-depth information in the model applied 
by the teacher in teaching Sorume music. Every detail 
of the research process is documented in the form of 
images, videos, and documents (learning devices). 
 
A. Research Site and Participants 
The research site is located at SDN 2 Sabilambo in 
Kolaka regency of Sulawesi Tenggara. The rationale 
of selecting the site is because it is the only school 
that uses Sorume music as a medium of instruction in 
cultural arts subjects in school. 
 
B. Data Analysis Technique 
This study uses inductive data analysis, systematic 
search and preparation process for interview 
transcripts, field notes and collected materials to 
improve understanding of data and present what has 
been presented to others. In this study, data analysis 
includes activities related to the preservation of 
traditional music, the learning process in the school 
that includes data reduction, data presentation and 
conclusion/verification. 
 
IV. RESULTS AND DISCUSSION 
 
A. Teaching and Learning Program of Sorume 
Based on the results of interviews with the art teacher 
in SD Negeri 2 Sabilambo, information obtained that 
learning Sorume music is done with several steps or 
stages. The first stage is the conceptualization stage. 
This stage explains the history and existence of 
traditional music as a local cultural identity. The 
second stage is the introduction of 
Sorume'sorganological structure and basic techniques 
of play. The third stage is imitation through 
demonstrations by the teacher in front of the class. 
Then it is later summarized in the learning materials. 
These three stages are a general overview of the 
Sorume music learning process. The details of the 
process include learning designs, approaches, 
strategies, models, materials, methods, and 
evaluations used in teaching Sorume music in SD 
Negeri 2 Sabilambo.  
 
B. Learning design 
The instructional design is structured to assist in the 
learning process. In learning music Sorume according 
to Mr. Yunus, teacher of art and culture at SDN 2 
Sabilambo, before starting learning music Sorume 
first teachers analyze the learning needs and then 
arranged systematically so that the learning process 
can be more focused. This is done by compiling 
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materials to be taught, determining the competence of 
the basic / standard of competence, choosing the right 
learning strategy and doing the evaluation at the end 
of the learning in order to know the development of 
students' ability in understanding and playing Sorume 
music. 
 

 
Figure 1:Learning Design 

 
C. Learning strategies 
Learning strategy can be interpreted as planning used 
in achieving learning objectives. There are two 
strategies used in learning Sorume music, they are: 1) 
Introducing the strategy where teachers introduce 
various kinds of traditional music in Indonesia with 
their respective characteristics, then move on to 
Sorume music, where the teacher explains about 
history, function, organology and how to play 
Sorume music with playing Sorume music video for 
students to appreciate. It aims to introduce to students 
a variety of traditional music of the archipelago, 
especially music Sorume, so students can receive and 
appreciate the traditional arts heritage of ancestors. 
Here the teacher acts as a mediator and facilitator in 
the process of student appreciation. 
2) Strategy of practice, where in traditional music 
there must be values both philosophically and in 
practice. Sorume music is a traditional music that is 
played in the form of ensembles where students can 
synergize with their friends. There are many local 
wisdom values that can be extracted in Sorume music 
such as the value of discipline, mutual respect, 
cooperation, and the value of nationalism, because 
the music of Sorume can accompany the National 
songs. Observations made by teachers that is about 
changes in attitudes and behavior of students to 
teachers, friends, and communities where they live. 
 
D. Learning Approach  
Learning approach is the starting point or point of 
view of the learning process [14]. The approach used 
by Mr. Yunus in learning Sorume is the learning 
approach through art. Sorume music learning can 
introduce traditional music from an early age, invite 
students to express themselves through music, and 
instill the values of the characters contained in the 
Sorume music learning process. This can then be a 
provision of students when involved in the social 
environment of his community, and can more love his 
traditional art in the middle of modern music today. 

Approach to learning through the arts based on the 
assumption that art as a tool, educational media to 
explore and understand Subject matter of a particular 
subject, or in other words, placing art as an 
educational medium. So the position of art education 
in the context of education is as a bridge to support 
the achievement of national education goals.  
 
E. Teaching and Learning Model 
Achievement of learning goals is strongly influenced 
by the accuracy in choosing a learning model. This 
learning model will be a guide for the implementation 
of learning [9]. Sorume music learning model in SD 
Negeri 2 Sabilambo using referral system and have 
goals in accordance with theories of learning include: 
- Objectives and assumptions. The initial goal of 
learning Sorume music is that students have the 
ability to master game techniques and can interact in 
harmony with other people or groups. 
- Syntax. All learning requires a syntax as a 
systematic and systematic reference learning activity. 
The use of appropriate methods is also very 
influential on the effectiveness of learning. 
- Teachers play a leading role in every learning 
activity. Teaching music requires the ability of 
teachers to perform improvisation depending on the 
situation and conditions that develop in the 
classroom. 
- Principles of management. The process of teaching 
and learning management includes: 1) Planning; 2) 
Organize; 3) Directing; and 4) Evaluate 
- Support system 
 
Model pembelajaran music Sorume lebih 
menekankan pada keterampilan dalam memainkan 
alat music. Dengan keterampilan ini diharapkan 
kecintaan terhadap kebudayaan sendiri dapat 
ditanamkan sejak dini pada diri anak. Melatih anak-
anak bermain musik akan meningkatkan rasa 
solidaritas yang tinggi dan rasa tanggung jawab. 
Selain itu, bermain music akan merangsang 
kreativitas. 
 
F. Learning Materials 
The first material  that teachers give to students is the 
introduction of Sorume'sorganological structure. The 
sequence of learning materials can be seen in table 1. 
Characteristics of the material is hierarchy. 
 

Table 1. Sequence of Sorume Music Learning Materials 
No Materials 
1 Introducing Sorume’sorganological 

structure 
2 Basic playing technique 
3 Introducing song 
5 Introducing of number notation 
6 Singing the number notation 
7 Grouping students 
8 Playing Sorume musical intrument 
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G. Teaching and Learning Method 
Method is the whole steps or ways used in doing a 
particular job in order to achieve the goals that have 
been determined [3]. Learning Sorume musical 
instrument is done through steps based on the 
material sequence taught by teacher. Based on table 1 
of the material sequence, the division of the group is 
carried out as follows. 
- Introduction of the Sorume Music Organizational 
Structure 
Music Sorume has 5 types of instruments namely 
bass, tenor body 1, tenor body 2, flute, and drum. 
Each instrument has its own distinct tone pattern 
according to the shape and sound produced. The 
purpose of this introduction is for students to know 
the type of Sorume music instrument type. 
 

 
Figure 2. Sorume Music Device 

 
- Basic Techniques of Playing 
Materials on basic plays are taught to students using 
demonstration methods and practiced directly by 
students. There are several things to consider in 
practicing the correct position of the instrument. The 
five instruments in Sorume possess different 
techniques. Broadly speaking Sorume musical 
instrument has 2 types of instruments namely wind 
instrument and hit. The inflatable instruments include 
bass, tenor of one body, tenor of body 2, and flute, 
while the instrument includes a drum. 
The bass instrument is played by blowing in a vertical 
position. In the Sorume music composition, bass acts 
as a tone accent maker on the weight count and the 
resulting tone is do, re, mi, fa, sol, la, si, do. 
One body tenor instrument is played by blowing in a 
horizontal position. One body tenor instrument 
consists of two bamboo tied together. In Sorume's 
musical composition, the tenor of one body has a 
higher tone than a bass instrument that acts as a 
rhythm as well as a balancer of the bass sound. The 
resulting tone is do, re, mi, sol, la, si, do. 
The tenor instrument of the two bodies is played by 
blowing in a horizontal position. The two body tenure 
instrument consists of three bamboo tied together so 
as to produce two sounds when blown. In Sorume's 
musical composition, the tenor of the two bodies acts 
as rhythm as well as harmony. The resulting tone is 
do-mi. 

The flute instrument is played by blowing in a 
horizontal position and has seven earpieces. In the 
Sorume musical composition, the flute acts as a 
melodic instrument that plays the vocals of the song. 
The resulting tone is do, re, mi, fa, sol, la, si, do. 
The drum instrument is played by being beaten in 
standing or sitting position. play to reinforce the 
sound as well as the bearer of the tempo. 
- Introducing Song 
Characteristics of songs that can be played through a 
musical instrument Sorume is a major nuanced songs 
such as march. This distinctiveness is caused because 
the musical instrument Sorume has a fixed or 
standard tone of the arrangement so as not to leverage 
to reduce the tone that is characteristic of a song that 
pitched the basic minor such as hymn. The 
introduction of songs to students starts from a simple 
tune-in song.Commonly played songs include 
regional songs and national songs. Several types of 
songs taught to students there are values or the 
meaning of the messages contained in the text content 
of the songs they play can foster the soul of student 
nationalism so as to love his traditional arts and proud 
to be Indonesian citizens. 
For example, the song Maju Tak Gentar which has a 
simple melody and a rhythm that is not so fast is 
more easily understood by the students. The song 
created by Cornel Simanjuntak has the values of the 
spirit of patriotism of the Indonesian citizens against 
the invaders. Philosophical value of the song will 
serve as character education in fostering patriotic soul 
in the students so that students can love the nation 
and their homeland, especially the traditional art 
culture. 
- Introduction of Notation Number/Beam 
In learning music of Sorume, the students are not 
directly able to play the musical instruments. 
According to Mr. Yunus, even though the students 
are able to sound Sorume but cannot read the 
numerical notations / musical notes certainly cannot 
play Sorume music because Sorume music is played 
by ensembles. 
- Playing notation with musical instruments 
After students understand the notation based on the 
value and level, students can then apply directly using 
musical instruments, said Mr. Yunus. So, students 
know the tone that they sound. Then they are given 
the opportunity to try other instruments. By doing so, 
students can comprehensively know the tone of every 
Sorume musical instrument. 
- Grouping students 
Establishing a group in an ensemble music game is a 
very important thing done by a teacher to know the 
task of each student in a musical ensemble. 
According to Mr. Yunus, in the ensemble of Sorume 
music as a whole there are 45 people consisting of 
three groups that have their respective roles, they are: 
(1) the first group consists of 15 students divided into 
three parts: students who hold the instrument with 
tone do 5 people, tones mi 5 people and 5 people sole 
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tones. Among bass instruments, tenor 1, and flute; (2) 
group 2 consisted of 15 students then divided into 3 
parts each student playing sole tone 5 people, 5 
person tone, and tone re 5 people, including 
instrument Bas, tenor, and flute; (3) the three groups 
are the same as the first and second group, divided 
into 3 parts fa t 5 people, 5 person he tone and do 5 
people. Among the instruments Bas, tenor, and flute. 
Each group has its own part according to Pak Yunus 
the more Bnyak the number of Sorume music players 
then the more the noise generated. 
(1) the first group consists of 15 students divided into 
three parts, 5 students who hold the instrument with 
the tone of do, 5 students with the tone mi and 5 
students with the tone sol. Each of whom is 
responsible for bass instruments, tenor 1, and flute 
respectively; (2) group 2 consists of 15 students 
which is then divided into 3 parts, 5 students play the 
sol tone, 5 students play si tone, and tone re is played 
by 5 students, including instrument Bas, tenor, and 
flute respectively; 3) the third group is the same as 
the first and second group, divided into 3 parts with 5 
people play tone fa, 5 people play tone la and 5 
people play tone do. They play instruments Bas, 
tenor, and flute respectively. Each group has its own 
part, according to Mr. Yunus, the more the number of 
Sorume music players then the more echo the sound 
produced. 
 

 
Figure 3: Sorume Music Showcase 

 
H. Evaluation 
Assessment of learning outcomes by teachers aims to 
monitor the process and progress of student learning 
and to improve the effectiveness of learning 
activities. According to Mr. Yunus, assessment of 
learning outcomes undertaken not only emphasizes 
the psychomotor aspects of students only. However, 
it also assess all aspects including cognitive and 
affective aspects. By giving students the opportunity 
to play the Sorume music in front of the school to be 
appreciated by the teachers and all of their friends, it 
will enhance their motivation. In addition, frequently 
students who have learned Sorume music are 

included to perform in big events in Kolaka District. 
From there, the teacher can assess changes in student 
behavior, the development of students' skills from all 
aspects of the assessment. 
 
CONCLUSION 
 
There are many traditional arts in Indonesian 
Archipelago that can be used as a medium of learning 
in an effort to instill the values of character and 
bequeath traditional art in the middle of the 
development of globalization. Students today are no 
longer interested to learn the arts such as their 
traditional music because they assume that traditional 
music no longer represents their age. 
In addition, inadequate facilities at school and the 
absence of a patent learning model in learning 
Sorume music, so that music Sorume cannot be 
applied to be a medium of learning throughout the 
school in Kolaka District. Here is the role of 
educators or people involved in the world of 
education to create an interesting model of learning, 
so that students can be interested to learn and love 
traditional arts. 
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