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I. FILMS ARE RE-SHAPING THE VIEW OF 
THE WORLD 
 
As videos reshape our understanding of the world, 
films have become an important text form for our 
understanding of cultures or subcultures by 
navigating between our perspective of realities and 
illusions. As a text form, films not only have artistic 
qualities, but also serveas a rich ground for socio-
cultural research and enable the universalization of 
cultures. In the past, in the fields of film-making 
training and movie productions, about 80% of movies 
werefilmed by men. Women had much less 
opportunity to use film to interpret and observe the 
world.   
 
II. GENDER-CENTERED WOMEN FILM 
FESTIVAL 
 
The only film festival in Taiwan that’s dedicated to 
showcase filmscreated by women, the Women Make 
Waves Film Festival, Taiwan (WMWFFT), has long 
used cinematic art to enlighten Taiwan on gender 
awareness. Each year, several highly experienced 
female filmmakers collect local and international 
female directors’ works to be exhibited. The 
WMWFFT is overseen by the Taiwan Women’s Film 
Association (formerlyTaipei Women Film and Video 
Association). The festival began in 1993 and 
continues to this day. It has evolved from a women’s 
video art exhibition in the early year to a women’s 
film festival and a touring festival in the recent years. 
It is the only film festival that tours all over the 
country to exhibits movies. 
The WMWFFT is an organization rooted in local 
context. It is founded, operated and supported by 
directors, scholars, experts, and activists who are 
passionate about feminist and gender/sex equality 
movements. Therefore, more gender equality activists, 
women filmmakers, and feminist filmmakers can be 
nurtured through the festival. At the same time, the 
festival increases the gender self-awareness of the 
women who work in the traditional filmmaking 
industry. The festival is the only one in the country 
that establishes“gender” as its theme, and for 24 years 
has been documenting the evolution and trends of 
gender issues in Taiwan. The WMWFFT reveals the 
content of different gender identities and awareness 
via the creation of films. Through various stages, we 
observe that women’s imageadopts an 
autobiographical form to document a self-portrait 

using a first-person point of view. In addition, women 
seek to achieve gender liberation and to blur the 
boundaries between various gender identities through 
acting, costumes and disguises. Furthermore, they use 
female imageries, physiological experiences, and 
liberation of sexual desires, to tell a private narrative 
that belongs to women. Finally, their creativity turns 
to public domains such as politics, identities, 
labor/work, nature, heterogeneous culture, 
communities, immigrants, same-sex marriages, etc. 
 
III. JUSTICE IN PORNOGRAPHY - WOMEN 
IN SEX EDUCATION 
 
Over 24 years, films about self-empowerment, body 
policy, sexual liberation, queerness, and patriarchal 
oppression have never been absent at WMWFF. It’s 
undeniable that these stories happen all the time 
around the world, are infused with issues of race, 
class, family, workspace power relationships etc., and 
present an array of wide-ranging subject matters. The 
heterogeneity also suggests that many voices come 
together as one powerful voice against sexual 
oppression, while it also provides us with 
opportunities to reflect on the insular view of sex and 
sexuality issues. 

 

 
Fig 1. cover page of the electronic conference proceeding for 

Women Film Festival 
 
In 2017, the innovative theme “Justice in 
Pornography” put erotic films on the big screen; it 
audaciously overturns the male-centric perspective 
and boldly declares the notion of women’s sexual 
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desires. This trend indicates that in recent years, 
erotic imagery is no longer a focus of men’s gaze. 
Women directors present women’s words and voices 
through a female-centric perspective and collect 
women’s sexual experiences and fantasies worldwide. 
This subversion of the male-centric perspective does 
not just aim forreclaiming women’s autonomous 
pursuit of sexual pleasuresbut goes beyond to 
proclaim women’s pornographic freedom. This article 
treats film as an extension of gender education 
research and selects Shu Lea Cheang, who has often 
been dubbed “Net Artist” and“QueerDirector” in the 
WMWFFT, to serve as an example to discuss how 
video media may deliver gender-equality-based sex 
education in educational settings and how to break 
the mold of pastgender stereotypes, and to positively 
and actively discuss sex, sexual desire, and physical 
body education. 
Born in Taiwan, Shu Lea Cheang graduated from the 
National Taiwan University with a degree in History. 
After graduation, she studied and made films in New 
York. She is an expert in using the internet’s 
characteristics to weave her movies through multiple 
time-space settings such as multiple locations or 
virtual spaces on the internet. Her works thus contain 
infinite changeability, including changes in physical 
devices, images, and changes made by usersvia the 
internet. Through the interaction of body and 
multimedia, she expresses her socio-political thoughts 
and critique. Currently living in Europe, she’s a 
digital nomad and independent artist. Her works and 
life experiences work in combination toexamine 
different societies’ policies and regulations and the 
discriminating treatment of gender minority groups. 
For 20 years, her works have nearly exclusively 
focused on gender minority groups’ lives and rights 
and on the state of life of transgenders. Her works 
constantly challenge the antithesis of human versus 
technology in terms of language, culture, and systems, 
and explore the integration and transcendence of the 
human-technology relationship. 
 
Cheang challenges existing frameworks using her 
films. This article attempts to discuss the styles and 
meanings of her film series, and the groundbreaking 
ideas they bring to sex education within the context 
of gender education. In particular, her earlier series of 
experimental short animated films was about sexual 
desires. The five films she directed (Color Scheme, 
Sex Fish, Sex Bowl,Coming Home,and Fingers and 
Kisses) have an upbeat narrative tempo and integrate 
experimental elements with performance artsto fully 
express female sexual desires and fantasies.  In 
WMWFFT 2017, she presented two movies (IKU and 
FluidØ)which useda humorous style to discuss the 

issues around sexual desires and gender diversity 
with rich references to the integration of aesthetics 
and stream of consciousness, and broke through the 
limitations of space, ethnicity, nations, and ethics.   

 

 
Fig 2. Shu Lea Cheang 

 
She has worked with various art mediums and film 
formats, including installation, performance, net art, 
public art, video installation, feature length film and 
mobile web serial. As a net art pioneer, 
herBRANDON (1998-1999) was the first web art 
commissioned and collected by the Guggenheim 
museum in New York. Shehas been crafting her own 
film genre of new queer cinema, calling them eco-
cybenoia Fresh Kill (1994), scifi cyberpunk 
I.K.U.(2000), scifi cyphepunk Fluidø (2017). 
 
The movie IKU discusses sexual desires from a 
woman’s perspective and discusses how sexual 
desires flows between the internet and reality. At the 
same time, it incorporates some contexts from 
Japanese erotic movies, providing an even greater 
room for imagination. The content of the film 
surrounds an elegantly-dressed, traditional Japanese 
beauty, Rieko, a sex cyborg who constantly changes 
and evolves in order to collect a variety of first hand 
data on sexual desires in order to produce the“IKU” 
microchips for sale. FluidØ is a movie set in the year 
2060 when AIDS has been completely eradicated, yet 
the virus has evolved into a new species. ZERO GEN, 
the first human affected by the new virus, can 
produce bodily fluids that enables people to reach 
orgasm.  The movie further demonstrates thatCheang 
consistently constructs themes around the 
possibilities regarding body, sex autonomy, and the 
power and authority over one’s body.  Under the 
forces of authorities, the depth and complexity of sex 
have been subverted and have become sex for sex’s 
sake, where gender is no longer dichotomous, but a 
diverse possibility and sexual desires flows freely 
across gender boundaries. 

 
 

 


