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Abstract - This research is study patternidentity and ceramic techniques for ritual decorations in King Rama III period (Case 
study of ThepThidaram temple) for the purpose of applying as a data restoration in Architecture of Royalism style. The 
research has studied the Historical and Pottery technical data to understand the entire of production, including element of 
aesthetic form to experiment and analyze the proximity of the information to be used in the restoration of unique patterns and 
techniques in the ceramics in decoration. 
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I. INTRODUCTION 
 
Thailand has a long tradition of Buddhism. And have 
a national art. Also known as the traditional art form. 
The future generations have seen the meaning of 
good in the Thai national identity andthe traditional 
pattern is diverse depends on status of generation then 
develop by wisdom technology which beauty of it 
adapt by other countriesfrom the past. In the reign of 
King Rama III, which is considered to be a very 
prosperous Buddhist era. Because the king attaches 
importance to the development of the nation as a 
sticky religion of the people. This makes the 
appearance of the measurement of diversity,it is 
found that the style of Chinese art is incorporated into 
the Thai traditional art. The decoration is made of 
pottery as the main material also found in the temple 
around Bangkok. However, there is little to mention 
in the analytical style of art decorated with these 
ceramics. And according to the aesthetic principles of 
ceramics. It is interesting to study the style in this art. 
At present, the restoration of temples with royal art 
forms has found that there are still many 
shortcomings in the techniques and methods that 
make the beauty of the traditional lost, so that the 
researcher expects that the results of the research will 
be beneficial to the improvement of the renovate 
method. 
 
II. RESEARCH OBJECTIVES 
 
1. Study of types, patterns, identity and history of 

pottery produced in Thailand during the 3rd 
period (WatThepThidaram) by collecting 
physical data and grouping. Patterns to 
understand the meaning that appear on 
symbols in decorative works. 

2. Study and research in ceramic techniques to 
understand the process of production. To be 
used in renovations and designs in the style of 
royal art. 

 

III. HYPOTHESES AND PROBLEMS IN 
RESEARCH 
 
The renovate of decorating ceramics on the 
architecture by Royal style of King Rama III,also has 
a discrepancy with the original and permanent 
permanence of the beauty that is not close to the 
original. The restoration of the damaged than the 
original, which may be due to the technique of 
coating or burn the old way. 
 
 

 
 
IV. RESEARCH METHODOLOGY 
 

 
 
V. SCOPE OF RESEARCH 
 
This research has specific information on pottery 
techniques, ornamental patterns, coatings and burn 
techniques. The architectural style in the royal style 
with Goddess Ram temple as a model for 
education.Figures and Tables 
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Aerial map of  WatThepThidaram 

http://vasuposh.blogspot.com/2008_12_01_archive.html 
 
About WatThepThidaram temple 
WatThepThidaram is located at Mahachai Road, 
Bangkok. This temple made by King Rama III older 
for his daughter during in 1836 -1839 Things to do 
the pagodas of four direction around church mad by 
artist of King Rama III. Inside the church have a 
Buddhism painting with Royal style on the wall and a 
beauty of old white Buddha sculpture. In addition, 
between in 1840 – 1842 this temple used to be the 
residence of Sunthorn Pho, the poet of Rattanakosin 
period when he was a monk. At present, there is a 
monk house is called "poet house" opened as a 
museum for visitors to visit every day. 
 
Church of WatThepThidaram Temple 
WatThepThidaram Temple has a big church on the 
center between two secondary churches in front of the 
aria, made with King Rama III royal style that the 
influence from China couture decorating the gable 
with Stucco, Stained glass and Ceramics cover on the 
church. Interesting in ceramic technique for 
decorating on a gable with a symbol picture of natural 
exempt animal and many kind of flowers, but these 
are all worn out. The present is a repair of the latter. 
 

 
The cathedral of WatThepThidaram 

 
Thecomparative analysis of the traditional styles 
of Chinese ceramics and Thai applications in early 
Rattanakosin period. 
From the analysis,May not see the difference between 
Thai and Chainese style of art technique. If the 
pattern is observed, the appearance of the symbolic 
pattern is often based on the unique beliefs of each 
culture.Including the characteristics of the use of the 
popular cultural activities that have adapted to 
Thailand.For example,The product for Busdhism 
coulture that made from ceramic technique,and the 
key to distinguishing the identity between Chinese 

and Thai ceramic is the refinement of the pattern that 
illustrates the comparison as illustrated. 

 
 
Pattern classification information on the cups of 
Thailand 
 The pattern from Pruksa 
 The pattern from Animal  
 The pattern from Stained glass  
 The pattern from Geometry form 
 Miscellaneous pattern 
 
Technical information of ceramics in gable style. 
Due to research on Study of types, patterns, identity 
and history of pottery produced in Thailand during 
the 3rd period (WatThepThidaram) The researcher 
found that the techniques used were mainly ceramics. 
Therefore, the study of ceramics technical data is 
necessary to understand the manufacturing process of 
the gable material and other locations and it is useful 
to use in comparison to repair the restoration of the 
same accuracy.  
 
After the experiment, the researcher concluded the 
knowledge of ceramics as follows. All plant ash 
contains the components of hyaluron and carbon. 
When it burns out, the ashes are left with only a small 
amount, which is fire resistant, remaining in the plant 
ash, consisting of six primary elements used in the 
coating. there are magnesium, potassium, magnesium 
and magnesium. So, the ash coating is burned to the 
melting temperature. 1,200 degrees Celsius Easy to 
use because of the main melting point is a serious 
melting. 
 
Ashes from burning experiments at 1,230-1,250 
degrees Celsius Use ashes of any kind mixed with 
clay soil, black or reddish according to the ratio of the 
sample and burned ashes as desired. 
 
Aesthetic Conclusion 
The study of information to research, to understand 
the techniques, methods and ideas on faith in the 
symbol appearing on the gable adorn 
WatThepThidaram or gable temple style royal. 
- Summarize the issues of similarity and popularity 
that apply in the beliefs that follow the Thai culture. 
- Conclusively, the uniqueness of the shapes makes 
the pattern simpler, due to the complexity of the 
shapes that are reduced to a unique form of royalism. 
In addition to the unique beauty that appears. 
Decorative porcelain can also help the beauty of 
architecture is more durable than wood, which is 
according to the wishes of King Rama III. At the 
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same time, pottery is also a popular choice of 
international civilization as a commodity exchange or 
international relations and a symbol of the wealth of 
the country in that era. 
  
Problems and Suggestions 
1. Heating must be done regularly until the furnace is 
closed. 
2. When cooked to the point. Leave it for a while and 
then turn off the burner. This would make a good 
coating uniformity. 
3. The furnace shutdown should close all channels of 
the furnace after the furnace is completed to control 
the heating to cool slowly. 
 
Discoveries 
This research was aimed to study the model. Identity 
and techniques in pottery in the king Rama III 
decoration. The researcher found many discoveries 
from the study such as beside bring the cup to 
decorate, the royal- style of art has attempted to bring 
other materials of durable nature to use in decorating. 
Examples of shells or stones used to decorate. 
 

 
Decoration with shells 

 
And the royal - style of art is popular in 
SoutheastAsian, which is very similar, but with 
different namessuch asin the Malay Peninsula, this art 
form called Peranakan, and it has also been found that 
the use of symbols influenced by Chinese art is 
different in terms of belief and symbolism. 
Meaningful 
It can be said that the machine represents the 
beginning of the change of thinking about how to 

integrate art to suit the environment and culture, 
which is the way of thinking of modern art. modern). 
The researcher will conduct a study to find out the 
facts for further education. 
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