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Abstract - This research was aimed to study the development and the dance theatre history of Suan Sunandha between the year 
1898 to 2013, in order to trace the history of Suan Sunandha Palace, the origin of Suan Sunandha Thai dance theatre, the 
development and the factors that have affected and shaped the identity of Suan Sunandha's dances. This research focused on 
the history and particular performances that affected the development. 
The research methodology comprises historical documents i.e. books, articles, periodicals, program notes, pictures and 
researches; interviews from alumni, previous and current teachers including this researcher who has had direct experience in 
studying and working in Suan Sunandha’s Thai Dance Department for more than 32 years.  
The research found that in 1898 King Mongkut endorsed to construct Suan Sunandha Palace on 1.952 square kilometres 
consisting of 32 residential buildings. In 1917, Thai dance theatre in Suan Sunandha was originated in the ground floor of the 
Palace of Her Royal Highness Princess Adorndibyanibha. Then, she established Suan Sunandha Theatre Troupe by having the 
Royal Mother Kean create the curriculum and teach. In 1932, there was the political revolution in Thailand causing the 
royalties to leave the palace. Since Suan Sunandha Palace was deserted, the theatre troupe was frozen accordingly. In 1937, 
Thai cabinet gave Suan Sunandha Palace to Ministry of Education in order to establish an educational institution, so-called 
Suan Sunandha Wittayalai. In 1948, Lady Krongkaew Pathommanon, who was the principal at that time, launched a policy of 
creating theatre productions for fundraising for canteen construction and other necessary teaching tools. The theatre 
productions in this time usually employed the plays of King Rama VI to perform as dance theatres and interlude dances, in 
every year on 10th November, which is the birthday of HM the Queen Sunandhakumariratana. In 1973, the Upper Certificate 
of Education in Thai dance was opened resulting in the cessation of the fundraising theatres. Since then, Suan Sunandha 
theatres and dances has been turned to perform according to the curriculum, under the administration of Thai Dance 
Department, which has developed continuously. In 2004, the curriculum was changed from education to artistic field. In 2008, 
the Master degree in Thai dance and theatre was opened. From 1917-2013 that HRH Princess Adorndibyanibha founded the 
Suan Sunandha Theatre Trope is the important ground for the development. The research also found that other main factors 
effecting the development of Suan Sunandha theatre are economic situations, political situations, curricular situations, 
institution and staff situations, who create academic works, degree projects and thesis.  
The research also suggests for further study’s topics such as the form and style of HRH Princess Adorndibyanibha theatre 
troupe in Suan Sunandha, the comparative study of Thai dance creation and dance theatre creation in Suan Sunandha. 
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I. INTRODUCTION 
 
Suan Sunandha' is located in one part of Dusit Palace. 
In 1898 King Chulalongkorn (Rama V) had desired to 
purchase the land area 122 rais with the funds of his 
Privy Pursein order to build the new 32 royal 
residences for the Queens, his consorts and his 
daughters.He demanded to call this place 'Dusit 
Palace' (Kittipong Virojthammakorn, 2012. p.39). 
  
In 1937, the reign of King Ananda Mahidol (Rama 
VIII), Suan Sunandha was given to the former 
Ministry of Public Instruction (the Ministry of 
Education in present time) in order to establish the 
educational institution called 'Suan Sunandha 
Wittayalai’ or Suan Sunandha College. 
  
In 1973 the school began to enroll new students to 2 
years curriculum of the Upper Certificate of 
Education. This course also taught Thai classical 
dancing as major subject. In 1980 Bachelor of 
Education in Thai classical dancing was started in 
order to produce the graduates in Thai classical 
dancing teachers.  
 

 
II. PURPOSES OF THE RESEARCH 
 
1. To study the development of Thai classical dancing 
in Suan Sunandha 
2. To study the history and works of Thai classical 
dancing in Suan Sunandha 
 
III. RESEARCH METHODOLOGY 
 
This was the descriptive research which the researcher 
studied from books, documents, textbooks, journals, 
agenda, articles and related studies including the 
interview with the group of teachers, personnel, 
officers and alumni who were concerned with Thai 
classical dancing in Suan Sunandha. The research was 
undertaken as the followings. 
 
IV. RESULT 
 
1. The background of Suan Sunandha palace 
In 1898, King Chulalongkorn (Rama V) bought the 
land of 122 rais with the funds of his Privy Purse and 
gave the name 'Suan Sunandha'. There were 3 main 
objectives as below. 
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1.1 To build his palace among woods surrounding and 
peaceful atmosphere together with the other 32 royal 
residences. 
1.2 To prepare the residences for the Queens, his 
consorts and his daughters. 
1.3 To establish the memorial monument of the King’s 
love for H.M. Queen Sunanda Kumariratana, his 
beloved queen who died in a shipwreck accident.  

 
Figure 1 : Royal Residence by the river in Suan Sunandha 

palace 
Source : Suan Sunandha, 2013. P.46 

 
2. Suan Sunandha palace and dramatic works 
The royal residence in Suan Sunandha palace where 
Thai drama performance or Lakhon was created was 
the residence of Her Royal Highness Princess 
Adorndibyanibha. She established the first female 
Thai classical string band in the Palace. She also set up 
a school in order to give a chance in education to her 
family members and servants who were in school age. 
This school was called “Under the royal house school” 
In 1917, she asked Chao Chom Manda Khian, the 
Royal Mother of His Royal Highness Prince 
Voravarnakara Krom Phra Narathip Prabandhabongse 
to teach dancing drama. The course of Lakhon or Thai 
drama gave the reputation to the troupe of HRH 
Princess Adorndibyanibha as the famous Lakhon 
troupe of Suan Sunandha palace.  

Figure 2 Adorndibyanibha building (past) 
Source: Suan Sunandha Samphan, 2013, p.27. 

 
Figure 3  Royal Mother Khian (3rd person from the left) with 

His Royal Highness Prince Voravarnakara Krom Phra 
Narathip Prabandhabongse and M.L. Tuansri Voravan, the 

royal consort, Major General H.R.H. Prince Wan Waithyakon. 
Kromamun Naradhip Bongsprabandh and Princess 

Lakshamilavan. 

Source: The National Library of Thailand 
In 1932 (B.E.2475) Thailand underwent a change in 
system of government from an absolute monarchy to a 
constitutional form. The royal family and royal 
consorts went out of Suan Sunandha palace to live 
with their cousins or went abroad such as Indonesia 
and so forth. Consequently, the palace was deserted 
and the Lakhon troupe was lost as the Political 
situation.  
 
In 1937, the reign of King Ananda Mahidol (Rama 
VIII), the government consigned Suan Sunandha to 
the former Ministry of Public Instruction (the Ministry 
of Education in present time) in order to establish the 
educational institution called 'Suan Sunandha 
Wittayalai’ or Suan Sunandha College. 

 

Figure 4  Suan Sunandha Wittayalai 
Source: Suan Sunandha Samphan, 2013, p.33. 

  
In 1948 Khun Ying Krongkaew Pathumanon, the new 
head master, urged the policy to promote Lakhon and 
held variety performing venue every year in order to 
provide funding for canteen, auditorium and teaching 
equipment for the school. Thai drama  called 
'Sakultala' was the first show to be held in 1950. The 
place where the troupe performed was the canteen and 
it was also the old auditorium. The actors were 
selected from students who had a good looking 
appearances , good personality and performing basic 
to practice after class in the evening. As a result of this 
policy, the personnel of Suan Sunandha could love, 
harmonize, dedicate and help each other when they 
managed and assigned their responsibility for the 
performance according to their knowledge, skill and 
ability of them. The famous reputation in performing 
of Suan Sunandha troupe was well known in their 
excellent quality. This was in the line with Kusuma 
Dhebarak (2005, p.9) stated that Lakhon was the work 
that could not work alone. It was based on teamwork 
or good member in teamwork and skilled people. 
Responsibility assignment was also important in order 
that there should not be only one person who 
shouldered too excess jobs to bear which led to 
producing poor jobs as well. The every year Lakhon 
performance had made the reputation and acceptance 
from the government both domestic and international. 
 
In 1972 Ajarn Prayao Saksri started the job at Suan 
Sunandha Teacher's College as Director and 
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established the curriculum of the Upper Certificate of 
Education, major Thai classical dancing. This 
curriculum selected students in the Certification of 
Education level from teacher’s colleges across the 
country. After the curriculum started, Lakhon show 
for funding was ended and consigned under the 
responsibility of the Department of Thai Classical 
Dancing. 
  
In 1978 the Council of Teacher Education had granted 
Suan Sunandha Teacher's College to establish major 
of Thai Classical Dancing  for 2 years bachelor degree 
which the students who graduated from the 2nd year of 
Upper Certificate of Education level could enroll. This 
major was raised the status as the first Thai Classical 
Dancing Major in bachelor degree of Thailand. 
  
In 1999 Associate Professor Dr. Dilok Bunruangrod, 
the Dean of Suan Sunandha Rajabhat University, had 
the policy of improvement the buildings in the faculty 
of Faculty of Fine and Applied Arts. He stated that this 
buildings should be strengthen and provided good 
condition as perfect class room, and there were the 
laboratory rooms for arts, music, Performing Arts, art 
galleries and the theatre of the faculty. 
  
In 2008 Associate Professor Dr. Chuangchote 
Bhuntuvech, the Dean of Suan Sunandha Rajabhat 
University, promoted, supported and developed the 
curriculum in order that the major of Performing Arts 
was established in Master of Arts Program. 
 
3. Factors affecting toward the changes of the 
development of Thai classical dancing at Suan 
Sunandha 
  
3.1   The Political and Economic status of the 
country 
According to the royal tradition of Siam, as soon as the 
king access to the throne the palace and royal 
residences would have been built in the Grand Palace. 
In the reign of King Chulalongkorn (Rama V) the 
palaces, royal residences and royal gardens were 
constructed and renovated; for example, Paruskavan 
Palace, Suan Kularb palace and other 32 royal 
residences in the area of Suan Sunandha palace. It 
could be considered that Bangkok was expanded 
which brought about the construction of new roads to 
the north of the city. The new roads were connected 
with the other remain roads such as Sang Hee road, 
U-Thong Nok road, Nakhon Ratchasima road  and 
Sam Sen road. This led the inner Bangkok, the capital 
city, was improved and became larger. Surapol 
Viroonrak (2000, p.190) said the city during the early 
period of the King Rama V's reign or 1900 was 
incredibly growth from Padung Krung Kasem cannel, 
especially the lower Chao Praya river bank, the south 
of New Road area, Si Praya Sub-district, Surawong 
road, Saphan Yao cannel, Bang Rak district, Silom 
district and Sathorn District. These areas have been the 

locations of trade center, consular office and the 
residences of foreigners. 
  
The Development of Thai Classical Dancing 
Course in Suan Sunandha Rajabhat University 
  
The researcher concluded the development of Thai 
Classical Dancing Course in Suan Sunandha Rajabhat 
University since 1917 - 2013 in the following table. 
 
Table 1 the Development of Thai Classical Dancing Course in 

Suan Sunandha Rajabhat University since 1917 – 2013 

 
Table 1 the Development of Thai Classical Dancing Course in 

Suan Sunandha Rajabhat University since 1917 – 2013 
 
Academic Autonomy 
  
The creation of works in Thai classical dancing and 
performing, the management of performance was the 
factor that influenced the thoughts in freely producing 
of works. It could be as followings. 
 
1. When the related units both in government and 
private sector requested for the institution to manage 
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the shows in any occasion through the university, the 
chairman of the department would undertake to create 
the show to response the purposes of the unit that 
requested.   
 

Chart 1 :  Management of Performing 
Source: Sakul Muangsakorn, 2013, p.265. 

 
2. The supports of creating of Thai classical dancing 
show from the government and private sector such as 
King Vajiravudh (Rama VI) Memorial Foundation 
under the royal patronage,  Office of the National 
Culture Commission were the main factors producing 
the performances. 

 
Figure 5 : Contemporary Dancing : Love 

Source: Somsak Buarod, 2013. 
 
Organization and Personnel toward Thai classical 
dancing of Suan Sunandha 
  
Most of the Thai classical dancing teachers of Suan 
Sunandha are specialists who have professional skill 
in the performing and some of them have special skill 
such as singing, music, costume design, musical 
composition, choreography and others related to Thai 
classical dancing. The institution has produced several 
teaching documents; for instance, books, text, 
journeys, researches, and various types of 
performance. As a result of this the development of 
Thai classical dancing teachers of Suan Sunandha is 
involved with the people and events as the followings.      
  
Ajarn Banleng Silapabanleng (Sakrik) was the First 
Head of the Department of Music and Thai classical 
dancing. Ajarn Thongyoi Kruerwan was teaching in 
the department at Sai Suthsnapadol building (building 
27)       

 
 
 

 
Figure 6 : Ajarn Banleng Silapabanleng (Sakrik)  supervisor at 

music practice 
Source: Somsak Buarod, 2013. 

Figure 7 : Sai Suthsnapadol building (Past) 
Source: Suan Sunandha, 2013. P.30 

Figure 8 : the Faculty of Fine and Applied Arts, Suan 
Sunandha Rajabhat University 
Source: Somsak Buarod, 2013. 
 
Furthermore, the researcher analyzed and arranged the 
order of teaching period from 1917 - 2013 exhibited in 
the table below.  
 
The Location of Thai Classical Dancing Teaching in 
Suan Sunandha since 1918 - 2013 

1. The Royal Residence of HRH Princess 
Adorndibyanibha 1917 - 1932  

2. 1932 - 1937  Suan Sunandha Palace was 
deserted after the political change in 1932 

3. 1937 - 1958  Sai Suthsnapadol building 
(building 27) 

4. 1958 - 1970    Malinee Nopdara building 
(building 28) 

5. 1970   Chat Maharatchasilpasadudee building 
(building 28) 

6. 1971 - 1972   Sadanson Chiadsasem building 
(building 26) 

7. 1972 - 1980   Sai Suthsnapadol building 
(building 27) 
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8. 1980 - 2003   Family of the Government 
Officers building  

9. 1980 - 2003   Uern Archathamthawan 
building  

10. 2003 - 2009   Hemwadee Pitak building 
(building 37) 

11. 2009 - 2013     Chalermprakiat 60th 
Anniversary  of HRH Prince Maha 
Vajiralongkorn building 

 

 
 

Table 2 The List of Thai Classical Teachers working since 1917 - 2013 
 

The creation of explicit characteristics and form of 
performance was resulted from the fact that there were 
plenty of experienced teachers working in the 
department. They could create dancing with various, 
unique and outstanding shows which led to the 
creation of classical dancing identity. The classical 
dancing performed by Suan Sunandha appeared 
classical dancing identity as the followings. 
 
1. Classical dancing identity of performance 
composition and concept of the show could be seen 
from the creative works that the students produced as 
their art thesis projects. This works had been produced 
through synthesis process, analysis and choreography 
until it became the show on the stage. 
 
2. Classical dancing identity of Suan Sunandha 
classical dancing performance was the usage of Thai 
classical music as main music instruments or leading 
band of the western music band. It was also the 
combination of folk music that fit to the lyrics. Music 
composition could be edited and adapted in order to 
put some new techniques that harmonized with the 
concept of routines and marching of the show. 
Costume design such as the paintings on the wall of 
cathedrals and sanctuaries was made under the 
evidence by the fact of the history. The designers had 
to create its pattern, colour using that was very closed 
to the reality together with using special techniques in 
the show. The incredible technique of changing 
clothes while the show was performed could make the 
audiences surprised and excited with the show. 
 
3. Classical dancing identity of dancing routines and 
deployment was the outstanding characteristics which 
could be seen from the dancing routines performed 

together with deployment and stand still routines (so 
called Tha Soom or human stack stands). The 
choreographers used basic shapes of geometry such as 
square, triangles combined with dancing routines to 
produce human stand. The shape was beautiful and 
inventive according to the meaning of concept of the 
presenters. The various dancing routines using in the 
show and the rapid movement came along with the 
rhythm of the music and lyrics. The unrepeated 
dancing routines was composed of turns, go down, 
stretch, stand and fly considering the integration of 
dancing routines upon its standard and Thai classical 
dancing tradition.  
According to the classical dancing identity of Suan 
Sunandha in several aspects mentioned above in the 
line with that Thai classical dancing of Suan Sunandha 
that had been developed its standard and quality into 
creative performance included all work pieces of the 
students and analyzed the concept of thoughts in 
creating the works. Then it was divided into historical 
data, culture and tradition, occupations, living, folk 
tales and so forth. In accordance with Surapol 
Viroonrak (2006, p.294 - 531) explained about the 
characteristics of creative classical dancing which was 
created in the reign of King Rama IX. It could be 
divided into 6 parts according to its contents and 
purpose of the venue. They were  
 
1. dancing in Khon and Lakhon 
2. dancing inspired by their professionals 
3. traditions, rituals and plays 
4. ancient principal 
5. local identity 
6. miscellaneous 
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These have been the arts theses of students since 2001 
– 2013 with amount of 116 subjects including the 17 
theses of the students in Master of Arts program which 
were the required subjects during 2010 – 2013. The 
academic works of students were the key factors to the 
development toward the excellence in academic of the 
classical dancing of Suan Sunandha.  
DISCUSSION 
  
Thai classical dancing of Suan Sunandha has been 
continuously developed from Lakhon troupe of HRH 
Princess Adorndibyanibha at Suan Sunandha palace 
more than 96 years. The factors affected to the 
development of Thai classical dancing of Suan 
Sunandha in drama and dancing were personnel, 
organization, classical dancing identity, and 
performing management which they also affected to 
the development of arts thesis of the students. The 
study to acquire the data had been conducted in order 
to establish the foundation of education of history 
from the past to present time of Thai classical dancing 
of Suan Sunandha. Moreover, it could be the guideline 
to study the story and works related Thai classical 
dancing, and it could improve the institution into the 
academic excellence level of Suan Sunandha Rajabhat 
University. 
 
SUGGESTIONS 
  
According to the result, the development of Thai 
classical dancing of Suan Sunandha the researcher 
would like to propose that there are several hidden 
stories, event and other details that should be further 
study. 
 1. The study of the form of the performance by the 
troupe of HRH Princess Adorndibyanibha at Suan 
Sunandha palace. 
 2. The comparative study to the creation of classical 
dancing in other era performing at Suan Sunandha 
palace should be undertaken.  

 3. The analysis of the forms of Thai classical 
dancing of Suan Sunandha at the time of  Suan 
Sunandha Rajabhat University should be made. 
 4. The factors affect toward the creation of works in 
art thesis and thesis of the students in major of 
Performing Arts (Thai classical dancing)    
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